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ALBERT MOREY STURTEVANT (1876-1957) 


ROFESSOR STURTEVANT died cancer Hanover, 

New Hampshire, September and was buried Hart- 
ford, Connecticut, his birthplace, October Trained 
Trinity College and Harvard and having studied Berlin and 
Oslo, Dr. Sturtevant taught the University Kansas from 
1908 until his retirement few years ago. recognized authority 
Scandinavian philology, served our society faithfully from 
its foundation 1911 until his death. was managing editor 
Scandinavian Studies from 1920 and including this number. 
His last professional act was the selection and editing the ar- 
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ticles and sending the whole number manuscript the 
printers. Since 1910 has produced impressive number 
important studies the areas Scandinavian and other Ger- 
manic philology and several articles writers such Tegnér, 
Ibsen, and his bibliography 1952, listed 
Studies Honor Albert Morey Sturtevant (University Kan- 
sas Press, 1952), covers eight pages. Since 1952, has contin- 
ued produce articles steadily. The three completed most 
recently will appear future numbers this journal. 
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EDITION SOME UNPRINTED TEXTS 
SCANDINAVIAN BALLAD 


Epson RICHMOND 
Indiana University 


THE archives the Norsk Folkeminnesamling Oslo, 

Norway, there exists manuscript collection close two 
hundred Norwegian ballads with least three four times 
many variants collected such scholars Sophus Bugge, 
Moltke Moe, and Knut Some these materials were 
made available Svend Grundtvig and his successors Axel 
Olrik and Griiner Nielsen for inclusion Danmarks gamle 
Folkeviser, but for the most part they have not been seen 
print and, result, little attention has been paid the 
contribution which Norway made the development the 
ballad. 

The late Professor Folklore Oslo University and Direc- 
tor the Norsk Folkeminnesamling, Professor Knut 
spent the last years his life preparing edition these bal- 
lads. This was definitive edition, and was intended 
supersede his popular three volume edition entitled Norske 
Folkeviser (Kristiania: Jacob Dybwad, edition now 
out print and difficult obtain, which, for the most part, 
printed but one variant each ballad and which pretended 
neither completeness nor definitive scholarly treatment 
its materials. Unfortunately, however, Professor died 
his desk while working upon his projected standard edition. 
the time his death had completed introductions and edi- 
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torial notes for approximately one half the ballads the 
collection, had outlined notes for introductory volume, and 
had planned issue the work had done that time (1952) 
three volumes, two ballad texts and notes, one introduc- 
tion. Complications resulting from the fact that Professor 
had associate editor prevented development specific 


plans publish the completed volumes, and has proved 


difficult find competent and interested scholar undertake 
the editing the remaining ballads. 

The variants the ballad here printed represent edition 
materials for which Professor had made notes and 
upon which had apparently done work. Moreover, the 
Norwegian form this ballad was not printed Norske Folke- 
viser, nor has been previously published any other place 
distinct ballad. The song, number 179 
the manuscript collection Sophus Bugge and listed and 
described number 170 Leiv Heggstad’s and Griiner 
Nielsen’s yver gamall norsk Folkevisedikting (Kristiania: 
Olaf Norlis, 1912). 

Quite properly Professors Olrik and Griiner Nielsen treat 
this piece appears Danish tradition two distinct 
ballads,’ and they print stanzas inclusive our text 
variant DgF 513, and stanzas our 
not for the fact that the singer this text obviously thought 
one song and the fact that those verses which Danish 
tradition appear belong are fitted 
into framework those which appear belong 
rather than serving merely conclusion the former 
Professors Olrik and Griiner Nielsen imply their manner 
printing (DgF VII, pp. 412-413; 89), would 
treated here their volumes. Indeed, the differences 
pattern and subject matter between stanzas and 


Actually DgF 512, “Elskovsklage,” though printed Professor Griiner 
Nielsen distinct song because the complainant man rather than woman 
only variant DgF 513. 

Stanzas 1-7 and 16-17 our text properly belong the tradition 
513; stanzas 8-15 belong the tradition DgF 437, the table indicates. 


4 
| 
: 4 & 
| 
q 
‘ 


KLAGANDE 155 


the one hand and the other hand are pronounced 
make their acceptance portions one song difficult indeed. 
Nevertheless, Telemark tradition seen through the eyes 
the singer this variant, accepts these 
unit and leaves excuse for doing otherwise. 

the following table makes evident, the six Norwegian 
texts can divided into three groups. Variant stands 
itself unique copy; variants and are related the 
initial and concluding stanzas portion which consists 
series comparisons ligner mig ved—’’) fitted into 
framework betrayed and deserted maiden; and variants 
and are related the middle portion portion which 
consists series dialogue stanzas expressing desire for 
metamorphosis the part maiden and counter replies 
the manner flyting the part knight young man. 
addition, and contrast with their parallel stanzas 
that the latter begins its expression desire for transfor- 
mation the first person and concludes the second: 

Krist give jeg var apall saa fin, 
den finast paa jorden kund’ stande 


var uti eitt epli saa boldt 
uti mine greininne hange. 


The former, however, begin the second person and conclude 
the first: 
Krist give va’ ein apall vén, 
som kunna stande reini 
va’ eitt epli fint 
hange apallens greinir. 


The pattern the and texts agrees, course, with the 
which the maiden compares herself with foolish and unfortunate 
creatures and which second individual concerned 
actual participant; thus the comparison logically begun the 
first person. the and variants such pattern 
established, and these texts agree with the Danish and Swedish 
variants beder moving from the second 
the first person. This reconstruction the pattern 
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found 8-15, and further proof the assimilation 
beder Broder” klage” part the Nor- 
wegian tradition. 

Finally, insofar the structure the texts concerned, 
should pointed out also that the development the and 
texts relatively set and the stanzas follow the same sequence, 
though some are omitted from the structure variants 
and the other hand, very loose and the various pairs 
verses seem have set place the overall development 
the song. Variants and are obviously fragments, but 
and have sufficient framework considered complete 
texts even not the same nature (See 157.) 

Both from the point view structure and from the point 
view content, the Norwegian texts are thus related other 
Scandinavian texts and beder 
Broder.” specific relationships, stanzas and 16-17 
our text well variants and appear most closely 
related DgF 513G, pamphlet text from about 1800 which 
found its way into Danish oral tradition, while stanzas 
our text well variants and are most closely related 
DgF 437C, pamphlet text from about 1730. The initial 
stanza our text appears intrusive, for not found 
otherwise the Scandinavian versions, nor does fit the general 
character the piece. Similarly, the second stanza variant 
peculiar, and though not incompatible sense with the 
first stanza it, too, obviously intrusive. vaguely 
reminiscent the theme (M. Landstad, 
Norske Folkeviser Chr. 1853], No. XXI, 
“Stolt Margit Iven Eringson,” pp. DgF 189; Uisyn 
82; Norsk Folkeminnesamling Samlingen 118), and sug- 
gestive some the newer Norwegian “‘stev,” but specific 
identification difficult make. 

Ernst von der Recke points out with special reference 
beder the songs with which are here con- 
cerned have exact parallels the traditions other countries. 


Ernst von der Recke, Danmarks Fornviser Reitzel, 
1927-29), III, 224. 
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Stanza subject matter 
(expressed first lines) 


Jeg var mig saa lidet barn 

Stolts Margjit hun haver sig kréne 
Jeg tjente mig udi greivens gaar 

Jeg lagde min til fager ungersvend 
Jeg ligner mig ved den fattig fiskarmand 
Kunde jeg ligner ved den lille fiskar 

Jeg ligner mig ved den uvise mand 
Kunde jeg ligner ved den darligemann 
lignar meg innat uvise mann 

Jeg ligner mig ved det 

Jeg ligner mig ved Lindebertre 


Jeg stod mig morgenstund 
Krist give, jeg var lind saa fin 
End ein liten lauk 


’kje got vera liti 
va’ eit liti grasstra 
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Det var ikke godt vaere bunte straa 


Krist give jeg var vatn saa fint 
Det var ikke godt vere fiskarbaad 
Krist give va’ fagraste vann 

Krist give jeg var apall saa fin 
Det var ikke godt vere eitt epli 
Krist give jeg var riddar saa fin 
Det var ikke godt vere utaf guld 
Krist give va’ den fagraste 
Gud ein altari 

ikkje gott altarbleie vera 
Krist give va’ den fagraste fole 
va’ kje gott vera gull 


Stik saa dine fingar millom barken 


legg dine hendar middjom bork’e tré 
Den ridder aust, den jomfru fér vest 
va’ den favre ungersvend 

Kremar har vori kremarvis 


‘her 
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They bring mind, however, many songs and tales from 
various parts the world; but examined closely these remi- 
niscences are found based primarily upon the formal ar- 
rangement metaphorical stanzas the one hand and the 
duo-dramatic flyting stanzas upon the other. The framework 
into which these stanzas are set peculiar Scandinavia; 
moreover, only our text are the two types stanzas com- 
bined despite their syntactic similarity. 

The background and foreign parallels individual stanzas 
pairs stanzas are rather fully discussed Ernst von der Recke 
(Danmarks Fornviser, III, 224) and Professor Axel Olrik 
(DgF VII, pp. 407-409) their analyses beder 
Broder” and Professor Griiner Nielsen (DgF IX, pp. 
his introduction klage.” Indeed, there 
little which can with profit added Professor Nielsen’s 
statements about this latter song with their references Nor- 
wegian stev and such German songs which 
perhaps introduced the cloister motif—and thus framework— 
series loosely arranged, metaphorical stanzas der 
Klage over Verdens (DgF IX, pp. 
Certain additions must made, however, the discussion 
the stanzas beder which deal with the 
transformation with expressed desire for transformation. 

Insofar Scandinavia itself concerned, one finds possible 
source for these stanzas not only the Danish folk tale men- 
tioned Professor Olrik, tale which employs definite series 
transformations paralleling those our but also the 
tale Verskjegg” which found Norwegian folk 


‘Franz Liederbuch (Leipzig, 1877), No. 242, pp. 
320-321. 

Svend Grundtvig’s unpublished number (available mimeo- 
graphed form through the Dansk Folkemindesamling). Olrik’s brief synopsis: 
“Da Misseri skal redde sin Vildering Kongesgn, bort fra 
Trolden, skaber hun dem begge om, saa bliver ukendelige: til 
hvid Rose, eller ham til Tjgrn hende til Rose paa den, ham til 
Kirke hende til eller den, ham til hende til 
And, der den. Der staar Sker Verden over 
disse Omskabelser, naar forekommer som den sterkt potenserode 


Lyrik.” 
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tradition.® this tale, farmer who has unwittingly apprenticed 
his son Bonde Verskjegg attempt make the boy 
“master masters” later tries set the boy free. Eventually, 
after having consulted two forest-witches who control respec- 
tively the four-footed animals and the fish, the farmer led 
the birds whom third sister controls the residence Bonde 
Verskjegg. The farmer and his son run away but are pursued; 
their attempts evade Bonde Verskjegg, the boy employs 
the magic which has learned transform into fish, but 
Bonde Verskjegg changes into pike; the boy then changes 
into dove and escapes from Bonde Verskjegg, who has been 
transformed into hawk, flying into castle window where 
protected princess whom marries.’ Such tales are 
not uncommon, course. With reference Twa Ma- 
gicians” (Child, No. 44, pp. 399-403) and similar songs found 
French, Catalan, Italian, Roumanian, Greek, Moravian, 
Polish, and Serbian—to which says Twa Magicians” 


base-born cousin,” Professor Child comments: 


There can little doubt that these ballads are derived, take their hint, 
from popular tales, which (1) youth and maid, pursued sorcerer 
are transformed the magical powers one the other into such shapes 
enable them elude, and finally escape, apprehension; (2) young fellow, 
who has been apprenticed sorcerer, fiend, etc., and has acquired the black 
art surreptitious reading his master’s books, being pursued, before, 
assumes variety forms, and his master others, adapted the destruction 
his intended victim, until the tables are turned the fugitive’s taking 
stronger figure and despatching his 


should noticed, however, that Twa Magicians” 
and the tales which have been mentioned, actual meta- 
morphosis takes place. the ballad, for example, after rejecting 
the advances blacksmith, lady goes through series 
actual transformations just does the protagonist 


Chr. and Jorgen Moe, Samlede Eventyr (Oslo, 1936), 
pp. 47-54; (Oslo: Gyldendal, 1953), II, pp. 61-70. 

view the beginning formula three witches and their respective 
familiars, one suspects lost metamorphosis into four-footed animal some 
sort. 

Child, The English and Scottish Popular Ballads (Boston: Houghton- 
Mifflin, 1882-1898), pp. 399-400. type 325; D671. 
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she turns into dove and the blacksmith into 
another fly her side; she turns into eel and into 
speckled trout gie the eel she into duck and 
drake; she into hare and grey-hound; she into mare 
and saddle; then she turns into hot griddle and cake 
upon it; then she into ship and “he ca’ed nail intill her tail” 
and finally 
14. Then she became silken plaid, 
And stretchd upon bed, 


And became green covering, 
And gained her maidenhead. 


Neither the actual metamorphoses nor the increasing eroticism 
which verse verse leads the surrender the maiden 
are properties the Norwegian texts with which are con- 
cerned. 

The Norwegian texts deal rather with the expression 
wish for transformation Krist give jeg var apall saa 
fin) and its counter Det var ikke godt vere eitt epli saa 
boldt), quite different thing from the magic involved 
actual metamorphosis. This type expression far closer 
the pattern found “The Fause Knight upon the 
(Child, No. pp. 20-22) which the devil defeated 
series replies problems which poses: 

A6. wiss were yon tree:” 
“And gude ladder under me.” 
“And the ladder for break:” 
“And you for down.” 
wiss were yon sie:” 
“And gude bottom under me.” 


“And the bottom for 


long step from the controversy between the boy and 
the devil the Scottish ballad the coy dialogue maiden 
and knight the Norwegian ballad; not nearly great 
step, however, from the French frequently known 
“Le coeur the Scandinavian song. Here 


The song found all over France: cf. Weckerlin, Chansons populaires, 
II, 55-58; Damase Arbaud, Chants populaires Provence, 128-35; 
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have typical flyting, for the man who has found mistress 
says will come her Sunday. does, she threatens 
turn into eel; whereupon says will become fisherman; 
she says she will turn into deer, but says will become 
huntsman; she will turn into nun, but will become priest 
confessing her; she will turn into star, cloud; she will be- 
come maid paradise, St. Peter: whereupon she com- 
plaisantly says, 

mettrai saint Pierre. 

les clefs. 

Mais j’ouvrirai coeur 

d’ma bien-aimé’. 

This leads directly humorous American folksong 
which especially reminiscent stanzas and our 
text, stanzas and our text, and stanzas and our 
text. This song, perpetuated principally minstrel show 
tradition, goes many names, frequently corrupt, and has 
both loaned stanzas and borrowed stanzas from many other 
songs. Most variants, however, include the following stanza 
some form other: 

wish was apple, 

A-hangin’ the tree, 

And ev’ry time sweetheart passed, 
She’d take bite 


Unfortunately, however, none these songs can said 
immediate source for our ballad, and must conclude 
with Ernst von der Recke that (1) the foreign impulses which 
gave rise our ballad cannot reduced any single one, and 
(2) our song indebted creative talent which not 
without primitive inventiveness.” This “primitive inventive- 


French speaking areas the United States: cf. Cecilia Ray Berry, Folk Songs 
Old Vincennes (under the titles Chanson des and J’ai fait 
une pp. 42-43, 64-65; the synopsis and stanza quoted here from 
Marius Barbeau and Edward Sapir, Folk Songs French Canada, pp. 198-203. 

Botkin, Treasury American Folklore (New Crown, 1944), 
“Cindy,” pp. 899-900; different version containing the same stanza may 
found John and Alan Lomax, Folksong U.S.A. (New York: Duell, Sloan and 
Pearce, 1947), pp. 94-95. 
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ness” especially pronounced Norway where the essential 
philosophic unity “Sgster beder and 
klage” recognized and new song created fitting the 
appropriate stanzas the former into the narrative framework 
the latter. 


Texts 


Collected Sophus Bugge from Haugjen 


Jeg var mig saa lidet barn, 
jeg stod min favreste méde, 
min fader moder dédde mig fra, 
som mig skulde klede 

—Det bleikner det falmer 
over alle skove. 

Jeg tjente mig udi greivens gaar 
alt baade for heder 
jeg lagde min til faver ungersvend, 
jeg tenkte, det skulde saa vere. 

Jeg lagde min til fager ungersvend, 
jeg tenkte, det skulde saa vere; 
saa ilde han mig saa ilde han mig sveik, 

Jeg ligner mig ved den fattig fiskarmand, 
som fiskar derute mae strande; 
naar fisken bider springer af, 
stander man med stangen ihende. 

Jeg ligner mig ved den uvise mand 
som bygger sit hus oppaa isen; 
naar isen snulter sénder, huset falder ned, 
skaden saa bliver man viser. 

Jeg ligner mig ved det 
som stander paa vildan hede; 
slett ingjen meg héyrer, slett ingjen meg sér, 
men der blese vinden den vrede. 

Jeg ligner mig ved Lindebertre, 
som stander saa dybt udi dalen; 
slett ingjen meg slett ingjen meg sér, 
slett ingjen saa vil mig husvale. 

Krist give, jeg var lind saa fin, 
den finast paa jorden kunde stande, 
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var udi bunte straa 
ved lindens side stande! 


Det var ikke godt vere bunte straa 


stande ved lindens side; 

naar den kalle vinteren stunder oppaa, 

falder det bunte straa til jorde. 

Krist give jeg var vatn saa fint, 

det finast, mellem bjerget kund’ rinde, 

var udi fiskarbaat 

ligge oppaa mine grunde. 

Det var ikke godt vere fiskarbaad 

ligge oppaa dine grunde, 

naar den kalle vinteren stunder oppaa, 

fryser den baaden tilbunde. 

Krist give jeg var apall saa fin, 

den finast paa jorden kund’ stande 

var uti eitt epli saa boldt 

uti mine greininne hange. 

Det var ikke godt vere eitt epli saa boldt 
hange uti dine greinir; 

der kommer saa mangen hyrdinge frem, 
som slager det epli til jordi. 

Krist give jeg var riddar saa fin 

den finast’ paa jorden kund’ gange, 

var udi sver udaf guld, 

ved riddarens side hange. 

Det var ikke godt vere sver utaf guld, 
ved ridderens side, 

der kommer saa mangen drukken mand fram, 
som drager det sverd med vredi. 

Stik saa dine fingar millom barken tre 
kjenn saa hvor saart det mon klemme 
for den, som har sig god ven, 

den ganger saa seint udaf glemme. 

Denn ridder aust, den jomfru vest 
alt neder til verdens ende; 

den ridder spurder ei, hvor den jomfru farer hen, 
den jomfru han bo’i aldri sender. 


—Det blikner det falmer 


over alle skove. 


Collected Sophus Bugge from Jorunn Mo. 
MS: Bugge 279 NFS. 
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Stolts Margjit hun haver sig gull, 
den over alle skégar, 
kvor den dagjen, byster sitt har, 
sorig bere sin hugna. 

“Kunde jeg ligner ved den lille fiskar, 
som fiskar seg uppte strande, 
fiskjen bit gik av, 
fiskaren sto atte stangje. 

Kunde jeg ligner ved den darligemann, 
som bygger sitt isi, 
isen sjunker bért sokk 

legg dine hendar middjom bork’e tré 
kjenn so, hoss sirt mon klemba; 
den som heve seg ein ven 
han seint utav glemma.” 

va’ den favre ungersvend 

han jomfréens tale, 

han ha’ hjarta’i harar hell 

laut han den hava. 


Collected Sophus Bugge from Aaste. MS: Bugge 
NFS. 


lignar meg innat uvise mann 
som bygde sit hus isen, 
isen falder bort falder huset vann, 
til skae bliver man vise. 
Som linden bere lév 
falder 
jéri bere deilig grénne skégar. 
gat kremeri, 
pipa heve bori under armen, 
pikann har jeg kneppet forstar mig vel, 
det blev mig begge till stor harme. 


Collected Sophus Bugge. MS: Bugge 396 NFS. 


Jeg stod mig morgenstund, 
jeg nattergal sjunge, 
der stod jomfru beila till svend, 
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liflig kunde sin tunge. 
stor gammen 
nar kommer sammen, 
som tilsammen vi’ vera. 


Krist give va’ den fagraste prest, 


som kunna for stande 
innfor den altaren hange. 


innfor den altaren hange, 
her kjeme mang ein syndar fram 
kunna hava den bleia lande. 

stor 

sammen kommer to, 

som inkje tilsammen vera. 


Krist give va’ den fagraste fole, 


som kunna gange uti lunde, 
matte hange folamunni. 


kunne den folen lando. 


Krist give va’ ein apall vén, 


som kunna stande reini 
hange apallens greinir. 


ikkje gott eitt epli vera, 


hange apallens greinir, 
her kjeme mang ein syndar fram 
som ville epli fange. 


Krist give va’ fagraste vann, 


som kunna sandi, 
flattre der land ifra landi 


neri den svive, 
her kjeme mang ein syndar fram 
kunna taka den live. 


Collected Sophus Bugge. MS: Bugge NFS. 


den venaste kyrkja mon stande, 
matte vera altarbleie, 
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den altaren hange. 
var stor ure dei kom ihopes 


va’ kje gott vera altarbleie, 


den altaren hange 
der mangein syndare fram, 
vi’ for den altaren stande. 


st6 nerunde reinf, 
matte vera eit eple gull, 
hange apalens greinir. 


va’ kje gott vera aple gull 


hange apalens greinir, 
der mangein syndare fram 


den vénaste som monne gange, 
matte vera eitt gull 
hange uti folamunne. 


va’ kje gott vera gull 


hange uti folamunni, 
der mangein syndare fram 
skoar den folen tanno. 


End ein liten lauk, 


st6 her norunde 14, 
vera eitt liti grasstra 
stande laukesfe. 


va’ kje gott vera liti grasstra 


stande laukesie, 
der kall ein vetter 
laukjen falmar lie. 


uti den kjénne skrie. 

va’ kje gott vera liti and 

uti den kjénne skrie, 

der mangein skyttari fram, 
teke den Andi live. 


Collected Sophus Bugge. MS: Bugge 101 NFS. 


Krist give ein liten lauk 
st6 langt burt Ifo, 
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stande laukjens sio. 
uro, dei tvo kom ihop 
som gjénni tilsammen ville blive 


Textual Notes 


NFS manuscript Bugge the handwriting Sophus 
Bugge; clean copy exists the collection. note 
the top the manuscript page says: “Jfr. Nyer III, CLI; 
Arw 223 Nr. 123.” the outside the manuscript 


Textual description 


Refrain: After the refrain which follows the first stanza 
written: Jfr. Afz. 171. Above gjorde written: 
written: After this line written: 
Uir. After this line written: [Arw. 
Between ved and written: (det ?). The final 
fiskarbaad either written over itself over- 
writing. 15? Above the henge written: The 
word den crossed out and above written: 
stanza appended: Aasen’s Ordspr. 155. After 17? 
appended: gamle norske Folkev. Nr. XI. 


Because its composite nature, this text has been published 
variant two separate songs DgF. Stanzas 1-7 in- 
clusive are published DgF IX, No. 513, 
stanzas 8-17 inclusive are published DgF VII, No. 437, 
beder Broder.” Though obviously published from 
Sophus Bugge’s manuscript, the texts given DgF have 
these following minor variations. 


agreement with Danish typography, all nouns are 
faver. gjorde; usnilde. en. fisker; derude. 
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437 Preceded this note: “(Fra Skafsaa 
Telemarken; Sophus Bugge. Kun sidste Halfdel 
After this Olrik writes: “De syv Vers 
vil blive meddelte neste Bind under ‘Nonnens 
Refrain: Det bliknar det falmer 
over alle grénne skove. vere buntestraa. 
buntesiraa. 10' give,. finast’,; fiskerbaad. 114 
til bunde. 12' give,; jeg var udi apall. finast’,. 12° 
sverd udaf. hange; riddarens. 15* frem. sverd vrede. 
mellem; tre. 16° kjend saa, det; sent. riddar; 
jomfru for vest. 17* riddar. han boi aldrig. 


NFS manuscript Bugge 279 the handwriting 


Sophus Bugge. clean copy this manuscript may found 
the collection. var mig saa lidet 
written work sheet identification this 
song; the identification different hand from the copy 
itself. 

Textual description 

the first stanza appended different hand: 

[dansk: 


NFS manuscript Bugge the handwriting Sophus 
Bugge. clean but poor copy this manuscript may 
found the collection. 


Textual description 


probably should extension but any rate the 
meter and the rhyme scheme show the stanza in- 
trusive even though the sense not entirely incompatible 
with the first stanza. 


Textual explanation 
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The sense the stanza would thus seem essen- 
tially this: 

peddler have been and peddlerwise, 

gone a-peddling, 

and pipes have born under arm, 

and girls have nipped (you understand well), 

and both have brought great harm. 


NFS. The text has been taken from clean copy the 


collection. The clean copy labelled Bugge 396, 
but this either error description the manuscript 
pages have been misplaced, for original can found 
the notebooks Sophus Bugge. 


Textual description 


ten: hava. dnd crossed out between and aand. 


Textual explanation 


Undoubtedly either aand this line 
should have been crossed out the was The 
meter, however, would done violence this word were 
omitted, and there remains the possibility that both 
and either the singer substituted word for something 
had forgotten misunderstood the collector mis- 
heard. There nothing the variant suggest what 
this might have been, however. 


NFS manuscript Bugge the handwriting Sophus 


Bugge; clean copy may found the collection. 


Textual description 


written above the folamunne. 


NFS manuscript Bugge 101 the handwriting 


Sophus Bugge; clean copy exists the collection. 


HENRIK PONTOPPIDAN CRITIC 
MODERN DANISH SOCIETY 


EKMAN 
University California, Riverside 


ENRIK PONTOPPIDAN was born Fredericia 1857 

and died Ordrup near Copenhagen 1943. His lifetime 
covered the major part the period which saw Denmark’s 
change from seventeenth century political system modern 
democratic state and from poor agricultural country 
prosperous and partially industrialized model agrarian state. 
was witness two military invasions from the south, 
1865 and 1940, well cultural invasions ideas and new 
forms literature which, the 1870’s and 1880’s, came through 
the doors opened wider Georg Brandes and produced in- 
tellectual awakening throughout Scandinavia. Having observed 
radical changes both the face and mind Denmark, Pontop- 
pidan set himself the task describing novels these changes 
and their consequences. 

Pontoppidan was productive writer who had his literary 
début 1881 and continued writing until his death sixty-two 
years later. wrote almost every literary genre; short 
stories, reviews, political articles, tourist propaganda, poetry, 
weekly columns newspapers, and, most important all, 
Deploring the slipshod, wrote slowly, carefully, and 
well—with marvelous sense the plasticity the Danish 
language. His aim his novels was present things realis- 
tic manner, but his common sense prevented him from wander- 
ing the direction naturalistic excesses while his aesthetic 
sense and deep knowledge human psychology would not let 
him simple journalist. 

The late nineteenth and early twentieth centuries are filled 
with the names Scandinavian authors international fame: 
Ibsen, Bjgrnson, Kielland, Lie, Garborg, Strindberg, Heiden- 
stam, Lagerléf, Brandes, and Bang, name but few. Pontop- 

The most useful works Pontoppidan are: Poul Carit Andersen, Henrik 
Pontoppidan. Bibliografi (Copenhagen, 1934) and Cai Mogens 
Woel, Henrik Pontoppidan (Copenhagen, 1945). 
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pidan, opinion, belongs this Parnassus but, despite the 
fact that was granted half the Nobel Prize for Literature 
1917, his fame has not spread far outside the Scandinavian 
countries. Part the reason for this that has not been 
sufficiently translated. sure his three major novels have 
appeared German translations, but none has come out 
French, and only two parts the first have been translated 
into Pontoppidan important author who, un- 
fortunately, remains relatively unknown. Even Denmark his 
circle readers has never been particularly large, and just 
seems have been quite unaffected literary currents 
about him, also does not seem have influenced any 
important way other writers. The proletarian novelist Martin 
Andersen who dedicated his first important novel “Til 
Mesteren Henrik the exception proving the 
rule. Perhaps the basic clue his lack popularity can 
found his skill analyzing Danish national character and 
characters. For many seemed cold and unfeeling; his objec- 
tivity and scepticism having obscured his deep understanding 
and sympathy for humanity. 

Det Land (The Promised Land), Lykke-Per 
(Lucky Peter), and Dédes Rige (The Kingdom the Dead) 
are Pontoppidan’s most important novels and cover roughly 
the period from They provide sources, the words 
one critic, for the and literary, religious and secular 
history Denmark town and country during the last two 
Danish society, Lykke-Per and Rige are the most 
important the three novels. sure, Pontoppidan’s analy- 
ses Grundtvigianism, the people’s college movement, and the 


The first part, Muld (1891), was translated Emanuel Children the 
Soil (London, 1896) and the second part, Det Land (1892), The 
Promised Land (London, 1896). The third part, Domens Dag Day,” 
1895) has not been translated into English. All three parts were combined with 
the title Det forjettede Land 1898 and all subsequent Danish editions. 

Pelle Erobreren (Copenhagen, 1906-1910). English translation, Pelle the 
Conqueror (New York, 1930). 

Olof Lauridsen, “Henrik Pontoppidans Stilling til Edda, 
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peasantry Det Land are interest, but these issues 
not have the same universal applicability those presented 
the other two novels. Some impression Pontoppidan’s 
general attitude toward these subjects can, however, gained 
from passage Lykke-Per: the broad-backed 
Danish peasant sat his farm with unchallenged feeling 
being the nation’s marrow, its principal source power, and 
its hope for the future. was concept that, the course the 
century, had become national dogma which the Grundtvigian 
People’s College had finally sanctified. From Skagen Gedser 
town and country were united awe-inspired worship butter 
and pork the good old land the 

The Pontoppidans, the name Latinization Broby, are 
old and distinguished Danish clerical family, and the author’s 
own father held several livings the Established (Lutheran) 
Church Denmark. But Henrik Pontoppidan reacted early 
life against the conventional and intellectually and emotionally 
unsatisfying religion his home. This reaction mirrored 
Lykke-Per when the chief character, Per Sidenius, who also 
clergyman’s son, caught stealing apples. the presence 
his many brothers and sisters the dinner table, solemnly 
rebuked his stern father and reminded the commandment 
“Thou shalt not Despite the assurance that his father’s 
words are for his own good and have been said order pre- 
vent his ending evil brother over whom the Lord pro- 
nounced His frightful curse, fugitive and vagabond shalt 
thou the this psychological torture leads the young 
man into enduring hatred his family. For Per Sidenius, 
intelligent and independent child, the Church his fathers 
becomes anathema and the enemy that must defeated and 
destroyed before new age science and progress can ushered 
in. should emphasized that, this point, Pontoppidan 
identifies himself closely with his hero. 

Dédes Rige, Mads Vestrup, pious and exceptionally 
sincere and devoted rural pastor, succumbs temptation 
the flesh. With Christian humility begs forgiveness his 


Lykke-Per, 8th ed. (Copenhagen, 1946), 268. Author’s translation. 
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bishop but avail, and defrocked. becomes 
wandering revivalist preacher who thunders against the abuses 
the Church and its compromises with the world. some 
Vestrup’s colorful sermons, the reader senses Pontoppidan’s own 
disdain the self-righteousness the Church which preaches 
forgiveness and practices hypocrisy. 

Lykke-Per the Church bastion ignorance and 
oppression, but the very violence with which Per Sidenius re- 
acts against Christian symbols indication that he, like 
Pontoppidan, cannot break completely with his past. one 
point flies into rage upon hearing church bells, draws 
revolver and shoots hysterically image the Virgin 
Austrian mountainside. Yet quirk Fortuna later 
becomes the son-in-law representative one direction 
late nineteenth century physical Christianity, Pastor Blomberg. 
Blomberg preaches Christianity without pain, the Sermon 
the Mount but not the Crucifixion. is, short, Grundtvigian 
rather than Kierkegaardian. Life great problem for him, 
and the faith preaches sufficient meet the minor diffi- 
culties and his followers are liable encounter their over- 
simplified, uncomplicated, and unsophisticated world. Blom- 
berg’s faith the beauty nature and the efficacy psalm- 
singing keeping God’s sheep content with their lot the 
world. His faith sincere, open, unintellectual, and shallow. 
There are harsh words about sin and repentance his ser- 
mons but rather emphasis the love Jesus, opti- 
mistic kind Christentum durch Freude. 

For Per, Blomberg’s answer the religious question 
lighter and easier swallow than the harsh, cold, and doctrinal 
Lutheranism his childhood, but does not fail note that 
there good deal the old self-righteousness even this 
new Wesleyan Christianity. This shown Blomberg’s con- 
descending attitude towards his fellow pastor, Fjaltring, who 
has none Blomberg’s charming ways attract people his 
church but who possesses intellectual depth and spiritual 
understanding lacking Blomberg. feels that: 
couldn’t even use phrase like fear God about the Christians 
these days when they amicably took Our Lord the arm and, 
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with patronizing air, or, when moved, with childish in- 
fatuation threw themselves around His neck. Obviously referring 
Pastor Blomberg, spoke contemptuously ‘our good- 
natured Grundtvigian Christianity’ which was the process 
becoming the national Christianity the 
which, even religious matters, sought out the idyllic and re- 
placed the passion faith with lyric 

Pontoppidan’s views the social gospel can seen his 
representative religious response anti-clericalism. His 
first concern with the poor, and his aim translate 
Christian principles into daily action both locally and nationally. 
him seems the materialist forces Danish liberalism 
can best conquered translating the social gospel into 
political action, and backs the formation church party 
which elects him parliament. the end develops into 
kind theocrat. Meanwhile displays the same intolerance 
other views found Per’s father and Pastor Blomberg, and 
his lack understanding his fellows and narrow righteousness 
cause his fiancée commit suicide and separate him from his 
twin brother for long period time. every level Pon- 
toppidan has examined the Danish Church and organized 
Christianity general and found little praise and much 
criticize. 

Per Sidenius early makes his mind enter the field 
farthest removed from theology, and any the humanities for 
that matter, engineering. enrolls the Copenhagen Insti- 
tute Technology fully determined conquer the world with 
his technical achievements. (Pontoppidan himself attended the 
Institute.) had imagined that the far-famed school would 
be: kind the future happiness and 
prosperity liberated mankind would forged with the 
lightning and thunder the spirit, and found grim and 
unsightly building the shadow old episcopal mansion and 
within collection dark and depressing rooms where some 
young men stood bent over small paper-covered tables while 
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others sat with long pipes and read their notebooks played 
cards the found inspiration the teachers, 
motley and unwholesome-looking group, most whom were 
disinterested both the students and what they were attempt- 
ing teach them. Per had imagined engineers conquerors 
nature and adventurous explorers, but found that the 
average engineer was only: “an ordinary office worker, calcu- 
lating machine endowed with conscience, living painting. 
The greater part his fellow students dreamed only ... 
reaching position the Civil Service that would permit 
them set themselves with little household little 
house with little garden and then, after forty years faithful 
service, retirement with little pension and little badge 
Per does not wish become part this earth- 
bound mob with their prosaic dreams for the future, and 
spends almost all his time working ambitious canal 
project turn Jutland into new commercial and industrial 
center. Finally takes his ideas professor ask his advice 
and opinion the plans and drawings. does not take long 
for the professor, the unpleasant ability which old teachers 
develop the course the point out error the 
calculations and counsel the younger man spend his time 
his studies rather than fanciful projects. 

The result that Per gives any idea taking the engi- 
neer’s examination and turns his back the established school 
system with its dull and insensitive teachers and its intellectu- 
ally lazy students and determines proceed the world without 
the dubious benefits further education. older man expresses 
Per’s contempt for the Institute Technology and society 
general words which might pertinent other places 
well: the present time organized encourage 
mediocrity. There longer any room for the exceptions, 
understanding of, indeed not even any desire for, the unusual, 
the progressive, the pioneering Per has found 


Lykke-Per, pp. 36-37. 
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life eternal struggle between the older and the younger 
generations with all power the hands the former. Pon- 
toppidan, the prophet the individual against the mass, finds 
little comfort the Danish educational system the late 
nineteenth century. 

Pontoppidan knew first hand the newspaper world, having 
been writer for several the most important newspapers 
the Danish capital, and interest note his severe criti- 
cism the press. His descriptions Danish journalism the 
two novels under discussion indicate that did not believe that 
the newspaper can intelligent organ for the disinter- 
ested shaping public opinion. Lykke-Per the financier 
Max Bernhardt has controlling interests several papers and 
able use them further his own financial projects. an- 
nouncement new stock issue given the press along with 
money for advertisements, favorable mention can assured. 
Journalism has, short, prostituted itself, and this has terrible 
consequences, for (according Pontoppidan) live the age 
the journalist; the man with smattering knowledge and 
unerring sense what the mob wants read. Lykke-Per 
the journalist Dyhring distinguished only incredible 
ability adjust himself immediately any situation sensing 
which direction the wind blowing. stolid and unorigi- 
nal, possessing neither talents nor vices and properly scolded 
his old-fashioned uncle: can’t take life seriously. For 
you and your materialistic, unpatriotic, and godless bunch life 
nothing but good bad joke. Your country’s afflictions, 
the distress the population, political misfortunes, war, pesti- 
lence, and fire—everything for you only material for enter- 
tainment, food for the columns, prey for your hired 
Dédes Rige Dyhring has spiritual brother the form 
Samuelsen, editor the leading newspaper the Left. Samuel- 
sen’s devotion the political cause the Left direct 
proportion the number advertisements the paper. When 
revenues fall off, Samuelsen does not hesitate accept secure 
and rewarding position editor conservative newspaper. 
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Pontoppidan’s Denmark, the journalist has real opinions 
his own; writes what the hand that feeds him expects him 
write, and, judge from the descriptions interviews, 
writes neither well nor accurately. 

Pontoppidan does not stop with journalism but includes also 
perceptive comments contemporary figures Danish liter- 
ary and artistic life. His views the important critic Georg 
Brandes, whom calls Dr. Nathan Lykke-Per, are worth 
noting: 

was small size, and general people found his face unattractive. 
was most handsome when was listening, for then its expression was en- 
livened that which was most important him—his thirst for knowledge, 
his unmeasurable desire lust for learning. His indiscriminate animation 
had contributed the opposition and aversion with which had been 
met. Time after time had alienated friends and natural allies violating 
Nordic-Germanic ideas masculine dignity. had his spiritual roots 
Romance civilization and his predilections for the refinements French taste 
(he had also displayed this young man taking certain external 
elegance) made him immediately suspect among his countrymen, not the least 
the learned world.” 


Almost all Scandinavian writers the late nineteenth century 
were influenced Georg Brandes, but none them evaluated 
him with the critical skill sure 
possessed brilliant talents, but was not what generally 
understood the word ‘genius,’ self-esteeming spirit, 
new creator. Compared with home-grown originals like Grundt- 
vig Kierkegaard, could even seem lack any truly deep 
literatures all countries and all times, leaping with unfailing 
instinct all that could serve stimulant back Denmark 
and producing sometimes bitter and sometimes sweetly spiced 
tonic for Danish Pontoppidan’s opinion, Brandes 


Lykke-Per, II, 48. 

good impression the importance Brandes can gained from 
reading Georg Edv. Brandes med nordiske Forfattere Viden- 
ed. Morten Borup with the cooperation Francis Bull and John 
Landquist, v., (Copenhagen, 1939-1942). 
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acted necessary catalyst Danish Social 
radicals accepted him hero deified him, and religious con- 
servatives were spurred greater activity: good many 
these had really managed arouse the active passion and 
the fanatic fervor that had sought vain instill his 

The difficulties for Brandesianism late nineteenth century 
Denmark were many for: there was culture the 
people belonged almost exclusively the fact, 
the victory rationalism Denmark was far from complete: 
“The religious counter-offensive was still not widely noticed 
the capital where people’s minds were too much taken with 
the newly created business whirl. Out the provinces, the 
other hand, and especially the country, the new religious 
movement silently grew stronger and assembled around par- 
sonages and People’s Colleges like army around its for- 

One the factors influencing public reaction Brandes was 
based religion: “That the man was Jew had contributed 
Per’s never having felt desire acquire more detailed informa- 
tion about him. wasn’t all fond this strange tribe 
The problem the Jew Denmark central one 
Lykke-Per. Jakobe Salomon, key figure the novel, the 
step-daughter wealthy and influential Jewish financier. 
From her school days she found her Jewish background 
hindrance making and keeping friends. Although not all 
religious, the coldness and cruelty society that has con- 
stantly reminded her her strangemess has made her feel 
bonds unity with other Jews who are victims outrageous 
crimes committed Christians, rather than mere prejudice. 
Pontoppidan’s picture the Jews both sympathetic and 


the occasion Brandes’ seventieth birthday 1912, Pontoppidan 
dedicated poem him which included the lines: “He cried ‘Let there 
the darkness grew.” Issue can taken with Vilhelm Andersen, 
Henrik Pontoppidan (Copenhagen, 1917), 127, who states that was un- 
complicated admirer Brandes. 

Lykke-Per, II, 50. 
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understanding. His descriptions Jewish family life are 
warmly and well done, just his analysis Danish anti- 
semitism both revealing and interesting. Some the reaction 
against the Jews patriotic grounds; the Colonel who 
fought both wars against the Germans, hates the Jews 
because their connections with Germany. Per’s family hates 
them for not having accepted Jesus the Messiah. Lykke- 
Per, however, most Danes are anti-semitic out simple jealousy 
for the prominent positions held certain Jews. The painter 
Fritjof calls Denmark new Jew-land” but revises his opin- 
ion when Jewish merchant purchases several his paintings 
good price and thereafter speaks respectfully Jews 
“bearers culture.” 

Pontoppidan does not seem tolerant the Danish 
businessman Danish Jews. Dédes Rige the self- 
made coffee millionaire the epitome the modern 
big businessman. Everywhere Copenhagen electric signs flash 
and off informing the public that Sgholm’s coffee the 
cheapest and the best. This modern day highwayman per- 
sonally ruthless and even brutal his own family. weak 
moment when fears death attempts buy off God 
promising considerable donation the Church, but upon 
recovery reduces the contribution insignificance. effect, 
worships financial success the highest possible human 
achievement and represents the triumph modern barbarism. 
the other hand, Pontoppidan does demonstrate certain 
amount sympathy for the the Stock Exchange” 
who try make their fortunes gentlemanly fashion and 
who are almost pitied their dread unfavorable 
publicity and their constant desire accepted respectable 
members society. 

The social radicals making the Bohemia Copenhagen 
also come for Pontoppidan’s criticism. Per Sidenius first 
amused by: curious people who could get fired over 
combination colors and talk themselves into ecstasy because 
four rhymed lines—as the welfare all mankind depended 
their correct Later the radicalism the 
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Bohemians, which accompanies their over-developed aesthetic 
sensitivity, seems Per stem more from stubborn desire 
different than from any strong convictions. The independ- 
ence the opinions society which the Bohemians claim is, 
according Pontoppidan, illusory, and they are actually lost 
souls who have found substitute for the rejected opinions 


and ideas the society from which they have divorced them-. 


selves. essence, the liberated spirits, the Bohemians are the 
most unfree all men, for they must seek audience for their 
works art among the public they supposedly despise and 
the same time constantly feel the pressure intense profes- 
sional jealousy within their own ranks. 

The Copenhagen Kierkegaard had had Bohemia, but 
the Danish capital the last decades the nineteenth century 
was the process becoming world city and, relation 
the countryside, large head small body. Pontoppidan 
finds the pressures for conformity dress, manner speech, 
and even thinking Copenhagen very depressing. Per’s dis- 
illusionment with the society the capital complete and 
sees those who surround him as: “nothing more than self- 
righteous Sideniuses who plastered over their petty bourgeois 
timidity with Pharisaic overbearing scorn for the glory and 
splendor this Per is, however, intoxicated the 
beginning with Bismarckian Berlin: something about 
the life and noise here that electrifies from the inside 
What are these great cities but tremendous turbines drawing 
the streams people and then spewing them out again after 
having deprived them their ergs? What concentration 
living power! There really something elevating about feeling 
the floor under one’s feet tremble with the discharged energy 
two million Later sees the towns blot 
the country side and looks with dismay the specialization 
which modern urban industrial society has made necessary. 
Per Sidenius (and Pontoppidan) cannot feel ease among the: 
“Technicians the kind that world competition has produced; 
men with phenomenal professional knowledge single and, 
most frequently, limited field who are, the other hand, quite 
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lacking knowledge outside their speciality and generally 
denuded all interests not tied the fight for existence and 
personal Pontoppidan’s view, these highly- 
trained professional idiots are creating world over which they 
have control and about which they have understanding. 
Each expert proceeds his own level without any overall or- 
ganization and, more and more achieved, be- 
comes increasingly difficult for any one person group per- 
sons have comprehensive and reasonable view modern 
life. 

life urban industrial centers the late nineteenth 
century was unsatisfying, life provincial town the 
1880’s was even worse. The description party the home 
the apothecary small town Jutland one example: 
“No one’s enjoyment the party was diminished because the 
food was not exactly prepared master chef and the contents 
the bottles way corresponded the distinguished names 
the labels. These were not people with fastidious palates. 
After dinner, the gathering divided, the customary provincial 
manner, with the ladies remaining the living room while the 
gentlemen retired the office smoke tobacco and give the 
conversation freer reins. Here they liberated com- 
fortably from the last bit social restraint and told dirty 
stories, drank liqueurs, enjoyed their belches, and half-dozed.”™ 
There is, fact, little recommend the society the small 
town and Per finds that: “Since lacked the prerequisites 
able judge them individuals, they all seemed him 
exactly the same. Everywhere saw only the distinguishing 
characteristics the class: the avarice, the petty dogmatism 
all those ignoble characteristics that are bred narrow and 
out-of-the-way 

Pontoppidan’s view, modern man and modern society 
all its forms are fundamentally incompatible. Lykke-Per 
and Dédes Rige serves varied Danes 
from every class society. each level, life presents the same 
dilemma: the impossibility proper adjustment between the 


Lykke-Per, pp. 259-261. 
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past, representing the totality man’s previous experience 
living with himself, and the present which unfolding such 
rapid rate that one can comprehend it. The exit for most 
modern men, least the novels Pontoppidan, seems 
some form oversimplification. The middle-aged product 
distinguished family, Neergaard, can find means escape 
but suicide when his empty-headed and thoroughly meaningless 
mistress abandons him for younger man. His philosophy 
life summed the following words: chains men 
are not born with put ourselves during the long course 
our lives. are and remain slaves. only feel comfortable 
bolts and 

Dédes Rige the young, intelligent, and emancipated 
Jytte Abildgaard quite incapable being happy and can 
neither love nor truly loved. She acquainted with life but 
does not really know and therefore finds her existence boring; 
this despite her rich and varied education. She can analyze 
rationally even her own courtship, but her rationalism does not 
save her from foolish marriage fashionable painter who 
has distinguished himself more the boudoir than the studio. 
Their marriage proof that life is, fact, both boring and 
meaningless. When Jytte discovers her husband’s infidelity dur- 
ing her pregnancy, she leaves him and dies soon after the death 
the child, summing her life the words: now I’m 
dying, Meta, but then I’ve never really 

Seen with Pontoppidan’s eyes, the first decade the twenti- 
eth century age disillusionment. Having given the 
solace found the hope salvation offered the Church, 
man has now also lost his faith progress and the eventual 
triumph science and reason. Some people grasp straws, 
like the health faddists Dédes Rige who seek find happi- 
ness eating vegetables performing exercises. Others relax 
into permanent ennui enlivened sporadically the amuse- 
ment provided acrobats, trained animals, cabaret singers. 
According Pontoppidan, conversation the beau monde 
the decade before the first World War has the character 
concurrent monologues rather than exchange ideas 
two minds meeting approximately the same level. 


Dédes Rige (Copenhagen, 1948), 509. 
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Some men are too intelligent relax grasp straws. 
One such person the liberal Zaun who possesses both wit and 
ideals. Unfortunately, however, lacks force character and 
incapable putting his ideas into action. knows the politi- 
cal situation every country the world and feverishly specu- 
lates what effect the fall minister the interior Bul- 
garia Uruguay will have the election prospects the 
Danish Left. Zaun understands problems but can nothing 
help solve them. The result for him insomnia that 
Pontoppidan diagnoses the incapability escaping any 
time from the pressing problems world that rapidly 
falling apart. 

Pontoppidan offers solutions. The career the liberal 
leader composite several contemporary Danish 
politicians, Dédes Rige offers proof that politics are, indeed, 
quite hopeless. One follows Enslev his development from 
fire-eating and idealistic young writer attacking the vices 
reactionary Denmark the old and honored leader the Left 
whose ideals have become tarnished power and, fact, 
quite unimportant. modern politician, says Pontoppidan, has 
little use for ideas ideals and must pay first attention 
political strategy and expediency. his last years, Enslev 
demogogue who loses control his party, splits it, and suffers 
defeat only honored after his death real champion 
the people. 

The society Henrik Pontoppidan has described sick and, 
his opinion, there cure for this illness. might 
accused being social historian without any social conscious- 
ness, being person lacking any feeling the necessity 
group cooperation reach desirable goal. Actually, the heroes 
Lykke-Per and Dédes Rige resolve their incompatibility 
with society becoming virtual hermits. would seem, from 
their examples, that Pontoppidan thinks that the best way 
cope with modern life have little possible with 
it. But Pontoppidan was writer and not reformer preacher, 
and whether one accepts rejects his iconoclastic and highly 
individualistic views, one who reads Lykke-Per and 
Rige can deny that has presented these novels interest- 
ing and penetrating critique Danish society the late nine- 
teenth and early twentieth centuries. 
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Ahlstrém, Stellan, Sirindbergs Paris. Strindberg och 
Frankrike 1884-1895. Résumé Almqvist Wik- 
sell, Stockholm, 1956. Pp. Price, crowns. 


seems times remarkable that many books and articles 
must written present the story man’s life, particularly 
the life man like August Strindberg who his works ex- 
ploited much that was personal his own life and also 
the lives his associates. But remarkable only when 
fail comprehend that man’s nature far more involved and 
confusing than that vast ocean whose waters lap the shores 
many strange places. man’s life determined the inter- 
play both public and private domain, with the latter 
never clearly defined. Thus the need for details cannot wholly 
satisfied, and biography always remains more less incom- 
plete. 

Stellan Ahlstrém has written book which obviously the 
product patient and meticulous research. The investigation, 
attempt throw light Strindberg’s unceasing efforts 
make name for himself Paris. can state without reser- 
vations that Ahlstrém has thrown considerable light Strind- 
berg’s struggles for recognition during the years 
Indeed, the work well done that doubtful any book 
could now written the same subject without duplicating 
most the material that Ahlstrém has presented. 

The Swedish scholar has had some distinct advantages his 
studies. Not only has had access the materials Sweden— 
as, for example, unpublished items—but has also been 
resident Paris and hence has had many opportunities for re- 
search documents which are France and for interviews 
with various individuals. For number years 
served the Sorbonne reader for the eminent French 
Strindberg scholar, Professor Alfred Jolivet, and graciously 
acknowledges that Professor Jolivet smoothed the way for him 
his studies. the same time must insist that the book 


184 


4 
q 
: 
q 
q 


REVIEWS 185 


Paris unfailing witness that Ahl- 
strém made intelligent use his opportunities. 

Preceded section which provides introduction and 
also essential background materials, the text Strindbergs 
Paris presented six parts: Strindberg’s 
‘Siege’ Paris the Eighties; II. The Naturalistic Theater 
and André Antoine; III. Strindberg and France during the 
Sojourn Sweden 1889-1892; IV. The Premiére Miss Julie 
Paris; The ‘Hernani-Day’ Scandinavian Drama; VI. 
The Conquest Paris. The posttextual parts the book con- 
sist notes and comments (pp. bibliographical lists 
(pp. 351-359), index (pp. and résumé French 
(pp. Ahlstrém has translated into Swedish all the 
French material quoted the text his work; the notes, 
however, has given the complete French text for each citation. 
The résumé French provides abstract the entire book 
and thus makes the essence Ahlstrém’s work available 
those who cannot read Swedish. 

Anyone who even acquainted with the life 
August Strindberg prepared learn that, wherever the man 
went and whatever did, his path was tortuous and his life 
was tortured. The struggle for fame Paris was the same 
general pattern the struggles elsewhere. must not, 
sure, think Strindberg settling down Paris during the 
year 1884 and remaining there for dozen years while fought 
doggedly for recognition. Actually was and out France 
repeatedly from his first visit Paris 1876 his last sojourn 
there 1898. Nevertheless his cherished aim throughout tie 
years was conquer that great city, make recognize and 
acclaim August Strindberg. this battle for fame that Ahl- 
strém records admirably. 

The battle portrait bears the hallmark Strindberg all 
his endeavors: the figure Tantalus. The fruits victory are 
almost his hands, but cannot quite grasp them; the waters 
that will assuage his thirst for fame are all around him, but 
cannot quite touch them with his lips. took years for Strind- 
berg get play the Parisian boards. Even then the recep- 
tion could scarcely gratifying, for the bravos were heard 
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tone setting jeers. Again, though seriously considered be- 
coming French citizen and thereafter writing only the 
French language, Strindberg was forced realize that was 
not altogether welcome. way illustration Ahlstrém cites 
significant passage from article, Barbarian Paris,” 
which Strindberg originally published Gil Blas 1895 (later 
included the Samlade skrifter, Vol. 27). The drama Creditors 
had been given private showing December 10, 1894, and 
professor had introduced the work with the following comment: 
“Ladies and Gentlemen! What you are going see little 
while does not amount much; fact, actually nothing 
all: polar bear, scarcely know what call it— 
word, barbarian” (Ahlstrém, pp. was not 
his dramas and works fiction but his published utterances 
about the inferiority women that Strindberg succeeded 
attracting considerable attention, but that attention was quali- 
fied more notoriety than fame. too, his scientific 
investigations, became known many, but the specialists 
the field was largely regarded pseudo-scientist. More- 
over, neither his reputation man letters nor his notoriety 
misogynist and alchemist fed him. Poets, like other men, must 
eat, but Strindberg could not earn enough support himself. 
For his greatest dramatic triumph, Lugné-Poé’s presentation 
The Father run ten performances), the author received 
about 350 francs; for his many articles newspapers and 
magazines, received only pittance. The conqueror Paris, 
ill hospital, was rescued from sheer pauperism collections 
funds, both private and public. The latter made his cup 
bitterness run over. 

Ahlstrém’s work source book not only Strindberg’s 
difficult times Paris but also inevitably general portrait 
human kind. Though clearly observable, the gentle and kindly 
elements among men are rare; the mean and the brutal are com- 
mon. And the besetting sin man—pettiness—puts drab 
streaks the personalities geniuses well those 
lesser men. is, part, humbling experience read this book. 

Strindbergs Paris important work scholar- 
ship. future biographer Strindberg can afford ignore it, 
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and one seriously engaged the study Strindberg can 
treat lightly. Certainly Ahlstrém’s book should available 
large number our university and college libraries well 
the personal collections scholars. 


Kristjan, Kuml haugfé tir heidnum sid 
Reykjavik, 1956. Pp. 463. Illustrated. 


REVIEWED STEFAN The Johns Hopkins University 


now Icelandic archaeology has been comparatively 
neglected field, though some information could gleaned from 
scattered publications, first among them the yearbook the 
Icelandic Archaeological Society fornleifafélagsins), pub- 
lished the former Director the National Museum, Matthias 
The present weighty publication entitled 
and Antiquities from the Heathen Period Iceland,” written 
the present Director the National Museum, the brilliant 
young scholar For the first time puts Ice- 
land its archaeological setting ninth-century colony 
Norway, with clear connections both with the motherland, 
especially West Norway, and the rest the Western colonies, 
especially Shetland, the Orkneys, and Scotland. 

The first chapter deals with the discovery Iceland the 
light archaeology. Here the author tells the story the three 
Roman coins which recently have changed the pre-history 
Iceland. The three were coined the times 
Aurelianus Probus and Diocletianus 
305) respectively; two them were found and 
one Hvaldalur the East coast Iceland. Eldjarn 
believes that they were probably brought Iceland ship 
belonging the fleet the British-Roman “‘Caesar” Carauisius 
who for seven years (he died 293) commanded the seas from his 
stronghold Britannia. 

But spite the fact that Irish discovery the country 
attested both Irish (Dicuilus) and Icelandic (Ari 
sources, finds archaeological evidence for 
though several scholars and would-be scholars have claimed it. 
this respect Iceland like America with archaeological 
evidence the Norsemen—except Greenland. 
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Chapter two lists and describes the 123 Icelandic graves 
from the Viking Age (874-1000). This the basic contribution 
the book. Chapter three surveys the Icelandic burial customs. 
general the Icelanders buried their dead comparatively 
high and dry ground, not too far from their farmsteads (an 
arrow’s shot from the often isolated few together 
but occasionally larger groups. There was cremation 
Iceland any more than among their kinsmen Shetland, the 
Orkneys, and Scotland, though cremation was practised some 
extent West Norway. was more common East Norway 
and most common Sweden. Absence cremation represents 
Christian fashion, not Christian influence. The Icelandic 
graves are rarely boatgraves; the body was most commonly 
covered surrounded stones; sometimes the body was placed 
wooden coffin. 

Chapter four deals with things buried with the human body 
such the dead man’s horse and dog, weapons (sword, ax, 
spear, shield, helmet) implements (whetstone, scythe and 
anglehook). Women were buried with their female treasures 
such fibulas brooches, rings, bracelets, necklaces well 
combs and spindleheads. This chapter fully illustrated and 
gives good idea the possessions the Icelandic farmers and 
their wives. But must admitted that the Icelandic graves 
were comparatively poor, similar the average graves West 
Norway the Western Isles. There are royal mounds 
Iceland though some the Icelanders claimed descended 
from royalty. 

Chapter five deals with the ornamentation displayed 
these grave.objects, attempting fit into the Scandinavian 
art setting. Conclusions are drawn the final chapter. 

There rich bibliography and indices, which two (Index 
the text and List Illustrations) are English. 

Originally doctor’s dissertation the University Ice- 
land, the book extremely well written and printed, reflecting 
credit not only the author and the University but also the 
Icelandic publisher. There are two hundred illustrations. 
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Corpus Codicum Norvegicorum Medii Aevi. (D. Seip, Editor). 
Quarto Series, Vol. II, Legendarisk Olavssaga, with intro- 
duction Anne Holtsmark. Oslo, 1956. Pp. 26, 82. 


Berkeley. 


The publishing Scandinavia facsimile editions the 
manuscripts, great national and cultural treasures, 
has been progress now for nearly three decades. The series 
Corpus Codicum Islandicorum (started 1930) was followed 
the series Corpus Codicum Suecicorum (started 1943). Both 
these series are being published Copenhagen. Corpus 
Codicum Norvegicorum was started 1951, and the present 
volume the third this series, which being published 
Norway The Society for the Publication Old Norwegian 

almost with feeling relief that one learns new 
volumes these series. Each new facsimile published means 
that the loss will not complete anything should happen 
the original manuscript. Even though facsimile can never 
replace manuscript, is, nevertheless, far superior even the 
most meticulous diplomatic edition it. For the historian and 
the philologist, new facsimile edition means that study the 
manuscript can made almost anywhere the world. With 
the modern photographic methods and printing techniques the 
facsimiles are now such excellent reproductions that only very 
rare cases will necessary have the reading word 
letter confirmed comparison with the original. Such veri- 
fication will usually easy obtain from the institute that 
owns the manuscript question. 

The manuscript published the present volume, manuscript 
commonly called The Legendary Saga St. Olav. complete, 
and consists forty-one pages written one hand throughout. 
criteria can dated about 1250, or, 
perhaps, somewhat earlier. was written pure Norwegian, 
with obvious traces the dialect don’t know 
much about its history before turned vicar’s library 
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northern Norway the early seventeenth 
that time was bound together with manuscript King 
Magnus law-book. The binding was probably done 
the last part the sixteenth century. son the vicar, who 
inherited the manuscript, sold the Danish collector 
Stephanius. The Swedish count Magnus Gabriel Gardie 
acquired the book from Stephanius’ widow, and donated 
the University Library Uppsala 1669. 

her Introduction, Professor Anne Holtsmark the Uni- 


versity Oslo discusses the history the manuscript, its 


language, its particular version the Olav-saga, and its relations 
other Olav-sagas. She also discusses the notes and comments 
which were added later owners the first, originally blank, 
page. There good summary English. 

generally acknowledged that the Olav Saga was first 
written Iceland Icelander, probably about 1170. 
know this eldest saga from few fragments only, but com- 
parison between these and the legendary saga shows that the 
latter gives, with certain changes and abbreviations, the text 
the eldest saga. Professor Sigurdur Nordal has proved, that 
intermediate saga must have existed, and assumes that this 
text,” too, was Icelandic. Anne Holtsmark, however, 
has arrived the conclusion, that the legendary saga must have 
been copied from Norwegian manuscript from about 1200. 
The manuscript under consideration must then contemporary 
with, perhaps even identical with the so-called middle text. 
She thus inclined believe, that the Middle Text was Nor- 
wegian, not Icelandic. 

The legendary saga emphasizes Olav’s life saint. its 
present form must have been written Nidaros (now Trond- 
heim), where his sanctuary was, and one may perhaps assume 
that the archiepiscopal see Nidaros had sanctioned the 
true story his life. Snorri Sturluson later wrote his saga 
Olav with the emphasis his life king. Artistically, Anne 
Holtsmark says, Snorri’s saga ranks far above the legendary 
saga. But the latter gives perhaps better and more logical 
explanation St. Olav’s place history Perpetuus Rex 
Eternal King. 
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The photographic reproduction seems excellent, and has 
been carried out A/S Cliché, Oslo. The upper half page 
has been photographed infra-red ray process the Institute 
Physics, Blindern, order give clearer picture the 
barely readable notes that page. The beautiful typographic 
work was done Bogtrykkeri A/S, Oslo. 


Gathorne-Hardy, Royal Impostor: King Sverre Nor- 
way. The Oxford Press, London (H. Aschehoug Co., 
Oslo), 1956. Pp. 305. Index. Price, 42s. net (U.K. only) 


REVIEWED SVERRE ARESTAD, University Washington 


Gathorne-Hardy, now approaching his eightieth year, wrote 
the age seventy-eight Royal Impostor, one his most 
readable and engaging books. warns the reader the 
Preface that his approach resembles that the palaeon- 
tologist, reconstructing prehistoric animal from few scattered 
fragments bone. This method may shock the orthodox his- 
torian, but may yet, opinion, produce more completely 
truthful picture than would otherwise attainable. any 
case, there may some interest seeing Sverre and his times 
from new angle—through the impartial eyes foreigner.” 
This last remark rather pointedly refers Paasche’s interpreta- 
tion the medieval Norwegian king his Kong Sverre. 

Gathorne-Hardy, basing his study upon Sverre’s official 
saga, which was compiled under the king’s own supervision, 
upon other medieval documents, and upon all previous research 
this fascinating character, impelled record view 
King Sverre which largely deviates from that many his 
predecessors the field. Paasche, for example, regarded King 
Sverre unblemished hero, who could wrong and who 
did wrong. Great Gathorne-Hardy’s admiration for 
Paasche historian, finds that his own reading the 
record largely contradicts Paasche’s “touching faith” the 
great king. 

Gathorne-Hardy concludes that King Sverre could not have 
been royal birth, and therefore advances the thesis that one 
Norway’s most illustrious kings fact was impostor. 
proceeds beyond his thesis, however, paint fascinating 
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picture the times, presenting great detail Sverre’s numerous 
campaigns, his innovations military strategist, his conduct 
civil and religious affairs, and portrait the impostor king 
well his chief antagonists. Gathrone-Hardy’s view 
King Sverre was extremely gifted, but was aloof, and there 
remained during his entire reign large residue hostility to- 
ward him. 

will remain for the professional historian determine how 
acceptable Gathorne-Hardy’s claims are. For the general 
reader and for the student Norwegian literature, Gathorne- 
Hardy’s biography King Sverre should prove interesting. 
Since there are numerous allusions King Sverre the litera- 
ture mid-nineteenth century Norway, particularly, might 
well profit the student read study this 
important personality from medieval Norway. 


Gustafsson, Lars. Virtus Politica. Politisk och nationellt 
den tidigare litteratur. Lychnos- 
Bibliotek. Vol. 15. Uppsala, 1956. Pp. 268. Price, 22.50 
Sw. Kr. 


REVIEWED JANZEN, University California, 
Berkeley. 


This doctoral dissertation the newest addition long 
series outstanding treatises published 
Samfundet Uppsala under the inspiring leadership the now 
retired Professor Johan Nordstrém. The main theme the na- 
tional self-assertion Swedish consciousness during the era 
King Gustaf Adolf and Queen Kristina, e., the first half 
the seventeenth century, and the discussion concerns the rela- 
tionship between political ideas and ideals the one hand and 
the hyper-nationalistic ideology embraced the romantic 
“Gothic” authors the other. Generally and fundamentally, 
the problems discussed are related the history ideas, but 
particular they fall under various categories, such philoso- 
phy, political science, history, the history learning, and the 
history literature. 

The thorough and deep-reaching discussion divided into 
five chapters which various elements and factors relevant 
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the concept national self-assertion are illustrated and analyzed 
from different points view. The first two chapters give the 
theoretical, traditional and political background the literary 
manifestations. 

Chapter the author first deals with the European dis- 
cussion the problems connected with ratio status, i.e., realistic 
and practical politics, and its relation ratio conscientica, e., 
politics governed religious and ethical considerations, viz. 
whether not realistic government possible without con- 
sideration religious and ethical principles, and whether 
not God-fearing ruler, when dealing with callous and cunning 
adversary, may forced modify his righteous methods along 
the lines the latter order assert and save himself and the 
nation. Here stand against each other the secularism and 
atheism Machiavelli and, later, Gabriel Naudé, the one 
hand and the other the ideas the Dutch philologian Justus 
Lipsius that prudentia, and virtus, “piety and 
righteousness,” are inseparable even though admits the 
necessity counteracting wicked methods with realistic, that 
less righteous, means. the second part this chapter the 
author shows that the European debate ratio status was 
reflected also seventeenth-century Sweden and that the 
idealistic principles Lipsius were generally thought the 
proper and preferable means maintaining and asserting the 
interests the nation. 

Related these fundamental ideas the problem just and 
unjust wars, which analyzed the next chapter. The author 
first gives short exposé doctrines championed the 
Christian theologians from Augustine Luther and goes 
present the ideas put forward jurists and political theorizers 
the early seventeenth century. only natural that the 
justification wars was burning question Sweden the 
time Gustaf Adolf’s military operations and Sweden’s rise 
great power. There were arguments pro and con, and one 
can clearly see serious attempts modify the national interests 
and demands with the ethical and religious conscience. Gustaf 
Adolf was often described representative divine justice 
and righteous peace. The King himself times justified his 
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military actions referring them defensive wars, but not 
always. propagandized for war one time, for peace 
another, while his daughter, Queen Kristina, worked solely for 
peace. seems obvious that Gustaf Adolf changed his motives 
accordance with the temporary situation, the practical needs 
the moment and the particular public which addressed 
himself. was doubt realistically thinking politician but 
was not without Gustav Adolf’s attitude and motiva- 
tion his wars well the opinions contemporary politi- 
cians and the people compose interesting but intricate and diffi- 
cult problems. The author’s account the pertinent factors and 
points, important part the treatise, intelligent and lucid, 
but the results fall short the expectations this reviewer 
whose idea Gustaf Adolf opportunistic and realistic 
warrior found only little support here and was hardly changed 
after the reading this chapter. 

that often occurs laudatory poems written honor Gustav 
Adolf. The Latinized form can read anagram 
Augustus, and this basis the Swedish king was symbolically 
identified with juxtaposed the Roman emperor Augustus. 
This was done already poetic tributes homage Latin 
paid the King his coronation. Both Gustav Adolf’s suc- 
cessful wars and the resulting glorious treatises peace were 
glorified subsequent panegyric poems, written Latin and 
Swedish, which consequently expressed both sentiments 
triumph and longing for peace. His wars were lauded righteous 
means peaceful and lawful existence. The King was de- 
scribed both great heroic warrior and prince peace. 
Most interesting the part the chapter that analyzes the 
patriotic poetry Wivallius, Sweden’s first nature poet, who 
during various periods incarceration wrote several laudatory 
poems, largely visionary prophetic nature, the King 
and the Royal Council with the hope moving them com- 
passion and thus bringing about his release. Unfortunately, the 
author did not discuss Wivallius’ supplications prose, which 
are interesting his versified products. 

Queen Kristina was also glorified literature similar 
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ways, which are studied Chapter IV. allegorical court 
ballets and so-called she was honored both 
victor and peace-maker. the best known these, the 
ballet Birth Peace,” Kristina appears 
Pallas, which forms counterpart the description Gustaf 
Adolf Augustus. Thus, both the King and the Queen were 
presented beneficial powers. 

the last chapter the author undertakes refute earlier 
voiced opinion that the Gothic nationalism the seventeenth 
century was based largely ideology war and expansion. 
course, does not deny the force such ideas and the 
glorification the ancient heroic warriors, but succeeds 
showing that literature peaceful security and moral problems 
were important themes. Hope for peace and the blessings 
peace rather than advocacy righteous wars and imperialistic 
intentions seem have been the ideal also the champions 
the Gothic martial idealism. This analysis the literary prod- 
ucts the Gothicists and their sources the weightiest and 
most important part the treatise, and here the author really 
able give lasting contributions our knowledge Swedish 
history ideas and literature. 


This investigation based imposing insight into all 
pertinent literature, evidenced bulky bibliography, and 
admirably solid knowledge the Gothic era all its aspects. 
The usefulness the book highly enhanced well written 
summary English. 
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Scandinavian Studies 
ADOLPH BURNETT BENSON 
381 pp. Price $5.00 


Swedish and American writers have tangled many literary adventures. this scholarly 
Professor Benson gives the history these crossings. was century before 
explored our crude American democracy that the Swedish scientist Kalm was over here 
our Colonial civilization. Fredrika Bremer followed them both the nineteen hundreds, 
flirted quaintly with Hawthorne and with Emerson. Our Longfellow paid return call 
and came back translate Also the primeval’’ 
really the memory the vast Swedish forest that saw his visit, and the meter 
Hiawatha borrowed from the Finnish Kalevala. 


story. Small wonder that has won degrees doctor philosophy not only from 
but also from the Swedish University Lund! 


the accounts Miss contacts with Americans various persuasions 
among the most interesting the book; consider, for example, Ralph Waldo Emerson 
the Swedish visitor not demonstrate point about Swedish music playing some pieces 
the piano—because happened Germanic Review 
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